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We tested the following:
Audia Flight Three S
Audio Analogue Puccini Anniversary
Icon Audio Stereo 40 Mk III m
McIntosh MA 7900
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ALL
AMPED
UP

STEREO picked four very interesting and very
different amp types and tested them in depth –
potential cult characters from 2,550 to 8,990 €.
By Tom Frantzen
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HEAR – AND SOAR
Audia Flight has thoroughly reworked its entry-level model
and increased its performance. It can also be upgraded.

I

talian manufacturer Audia Flight has
been in business for more than 20
years, and is a company with great
vertical integration, including component selection and circuitboard assembly:
Jan Sieveking of the German distributor assured us he’s witnessed the design

process during which individual components had been played against each other
to win their place on the boards.
The Audio Flight „Three“ was for
many years a sales success, officially, the
Three S is a carefully modernized, performance-enhanced, but subtle revision.

However, in addition to a solid power
increase, some deeper changes have also
been made to the circuit design.
A striking catchphrase used for the
Audia Flight is trans-impedance amplification: this is described as a kind of current-controlled voltage source, or current-voltage converter, in which an amp
converts an input current into a proportional output voltage.
The inputs of the Audia Flight can be
named arbitrarily and the display dimmed,
and when turning off the device reduces its
volume setting to a minimum, which will
avoid surprises when turning it back on.

t The heatsink
separates sensitive amp
electronics from the two
toroidal transformers.

 With the optional USB circuit board, the Audia Flight
becomes an external sound card.

The DIP switch-configurable MM/MC phono stage
costs 320 Euro extra. 
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What’s more, as well as a significant
overall performance upgrade as part of
their thorough reworking of the Three, the
Audia Flight designers have also fitted a
high-quality headphone amp – a sensible
move in view of the current popularity of
‘personal listening’.

Good, expandable equipment

Home theater fans will be happy that one
of the four line-level inputs can be configured as a direct input for the power
amp, bypassing the preamp and volume
control, for instance to accommodate the
front left/right preamp outputs from a
surround processor or receiver. The Three
S also has a preamp output to feed active
speakers, an external power amp or a subwoofer and, in addition to Rec Out sockets, has a these days less and less usual
monitor/read-after-write setting for analog recording fans.
The Audia Flight also permits the installation of a high-quality MM/MC phono
input board, selling for € 320 either at the
time of purchase or as a later addition,
and offering very flexible configuration
via dipswitches including both impedance and capacitance, As an alternative,
or for another € 360, a USB DAC board
is available to turn the amp into a 24 Bit/
192 kHz-compatible, high-grade sound
card for the Mac/PC if so desired.
The double-mono construction of the
device is striking, even though this is not
carried through to symmetrical layout, as
is the case in the other Italian amplifier

here, while the amp is also available in a
choice of black or silver finish on the thick
aluminum fascia.
The Audia Flight turned out to be the
sonic surprise of the test group, despite its
quite moderate price. It created a soundstage that extended past the speakers in
width, depth, and even height, the image
breaking free from the enclosures in
impressive fashion. That‘s how it should
be, but the sound is certainly impressive
for just € 2600, as is the way it delivers very
fine detail despite an overall presentation
defined by power, extremer speed.
Meanwhile the amp’s way with rhythms
made us prick up our ears: its interpretation of Sacred Spirit‘s „Legends“ had us on
the edge of our seats with ultra-deep bass,
astonishing spatial effects and wild harmonica. The bass was effortlessly nimble,
but underpinned by solid foundations,
and despite the enormous playfulness, we
weren’t even annoyed by the rare, almost
overly transparent HDCD version of the
debut album „Come Away With Me“ by
Norah Jones, whose existence continues
to be a mystery.
At its base price, this amp’s way with
music is pure magic, and its highly developed musicality makes it a firm recommendation. We’d also suggest anyone
interested should equip the amp with
the phono or digital option, either right
away or later as an upgrade: together,
these options complete the Italian device
and, while this pushes the price over the
€ 3000 mark, it is easily worth it.

AUDIA FLIGHT THREE S

starting at € 2,600
Dimensions: 45 x 12 x 48 cm (WxHxD)
Warranty: 5 years,
Contact: AudiaFlight,
Phone: +39 766/24387
www.audia.it
Full, rhythmic, colorful, and swift as an arrow,
the Three S sounds even better via its balanced input. An upgradable music machine of
the top grade – for an affordable price!
MEASUREMENT RESULTS

Continuous power at 8 | 4 Ω  104 | 152 Wat per channel
Impulse power at 4 Ω
223 Watt per channel
Distortion at
50 mW | 5 W | Pmax -1 dB 0.03 | 0.14 | 0.2 %
Intermodulation at
50 mW | 5 W | Pmax -1 dB 0.04 | 0.03 | 1.7 %
Signal-to-noise ratio CD at 50 mW | 5 Watt 75 | 87 dB
Signal-to-noise ratio Phono MM | MC 5 Watt 79 | 76 dB
Channel separation at 10 kHz
46 dB
Damping factor at 4 Ohm 63/1k/14k (Hz)
11/10/10
Upper cutoff frequency (-3 dB, 4 Ω)
>80 kHz
Load ratings practice-oriented
Crosstalk tuner/CD (10 kHz/5 kOhm)
83 dB
Timing error volume control up to -60 dB
0.2 dB
Power consumption
On | Standby | Idle
0 / <2 / 58 Watt
LAB COMMENTS: Great performance with room to
spare, overall very good values,
AC phasing
the non-peak distortion and
on test unit
damping values indicate low
degenerative feedback.
EQUIPMENT

Remote control, four RCA phono and one
balanced high-level input, power amp input,
headphone amp, phono MM/MC and USB
upgradable..

SOUND QUALITY
PRICE/PERFORMANCE
 We received the Audia Flight with full equipment: the phono (left)
and USB-DAC (right) inserts are easy to recognize.
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ONE TO CELEBRATE
The Italian manufacturer Audio Analogue and its „Puccini“ integrated
amplifier are both celebrating their anniversaries – and to mark this

The operation of the
purist Audio Analogue
takes some getting
used to, but the
volume control can
be tailored to the
speakers in use.

there’s a special edition of the bestseller

T

he Puccini has an impressive history in the story of Italian manufacturer Audio Analogue: the
company’s first product, the integrated
amplifier is celebrating its 20th birthday,
just like its creator – and to mark the occasion there’s a special Anniversary Edition,
designed to take the amp to a new level.
It may be called a Puccini, but really
the only thing this model has in common
with its ancestors is that name. The greatest feature of the Anniversary amp is the

absence of any global feedback: while
some designers attest to the use of feedback for its lowering of distortion and
improved damping to improve dynamic
capabilities, and thus musicality, the Italian team led by Claudio Bertini takes a
contrary view.
Indeed, it believes that the benefits of
degenerative feedback – such as high
input and low output impedance, stable amplification, power supply interference suppression, low distortion and

The Audio Analogue shows a crystal
clean structure with fat transformer and
mirror symmetrical topology. u

stability – can be better achieved with
the intelligent selection of components
(high-gain transistors, toroidal transformer) and alternative circuit designs
(e.g. DC servo).
The trade-off is slightly worse measurements on paper, with both damping and distortion/intermodulation in a
rather moderate – though definitely not
critical – range. But as we said, this is on
paper: this latest Puccini may give the
kind of measurements commonly seen
from tube amps, but amps in that class
can’t match the output here. The Audio
Analogue delivers about 100 / 170 Watt
into 8/4 Ohm and can even hit 215 Watt
per channel for short impulses.
The lack of controls beyond a single jog

 The semiconductor-equipped power amp is designed for the shortest
possible signal paths. We loved the cable connection for the speakers.
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dial for both volume and source selection force, while Nils Lofgren’s “Keith Don᾽t
is initially irritating, especially consider- Go” sees it throwing itself into the curves
ing that the necessary remote control also of the guitar body, depicting the instrulooks a bit confusing at first glance. After ment with tremendous solidity. Tempera brief adjustment period, however, it all amental, full, spacious, lively, and yes,
does make sense.
magnificent, possibly a little rounded
And Audio Analogue also offers an instead of ultra-sharp, it soon demoninteresting, if unusual, features: the use strates the appeal of its alternative to the
of four digitally-controlled potentiom- analytic approach so often held up as the
eters in the volume section means its ultimate aim.
possible to tailor the ‘response
I personally prefer such an
KEYWORD
curve’ of the volume control
integrated top-rate experience
to suit the speakers with which Negative feedback:
to detail overkill, and I’m pretty
Circuitry correction
the amplifier is to be used. Four device for amps,
sure the composer whose name
curves are available, for exam- which counteracts
the amplifier carries would see/
ple offering greater volume distortion by
hear things in the same way,
comparing input and
increase at lower settings to output, then sending
and greatly enjoy the presensuit speakers of low sensitiv- a corresponding
tation here.
ity, or a slower response for phase-inverted
Not by coincidence, we
subtraction signal.
better control with highly effikept noticing that the Audio
cient speakers. That’s in addiAnalogue was able to shake
tion to more prosaic adjustments such the smaller STEREO sound studio – of
as channel balance and LED brightness, around 24m2 – with a tremendous, seemand indicative that, purist as the overall ingly four-dimensional wave of power.
concept is, the Puccini is designed to be We can’t recall any other amp being able
luxurious in its detailed functionality.
to do that.
What’s more, the new Puccini can take
Even the already overwhelming prescare of itself: in case of power amp over- ence of Amanda McBroom in “Dusk”,
load left/right, overheating left/right, and “The Rose”, or “The Portrait” became so
DC Offset left/right, the protection sys- addictive that we listened to all three in
tem kicks in reliably and informs the user a row and then got annoyed that “When
of the reason via a code on the LED front Hearts Collide” and “Dreaming” are on
panel. We like this.
different, currently not available discs
– all as a result of the seductive charm
Opulent seducer
and revealing flexibility of the Puccini.
The Audio Analogue spent the most time The amp virtually screams for Luciano
in our listening rooms – purely by acci- Pavarotti, and we serve the great man
dent, as it returned from the photo stu- up as a “duet” with the boy band “Boydio before the others. So we had lots of zone” in their live recording of “No Mattime to get to know this heavy-hitter, ter What They Tell Us”, revealing a musiand it quickly became apparent that it cal, empathetic amp with which you can
had virtues usually attributed to the tube grow old, combining warmth, melodiousamps, combined with transistor power. ness, and verve. The Puccini Anniversary
With Yello’s “Oh Yeah” it dives deep is a highly musical, extremely impressive
into the bass with physical, fundamental example of its kind – wonderful!

AUDIO ANALOGUE PUCCINI ANN.

approx. € 3,850
Dimensions: 45 x 13 x 42 cm (WxHxD)
Warranty: 2 years,
Contact: Audio Analogue
Phone: +39 0572/030964
www.audioanalogue.com
The Audio Analogue sounds like a tube-semiconductor hybrid, but it’s all solid state:
it’s colorful, spacious, agile, powerful, and
slightly warm. A great musical talent!
MEASUREMENT RESULTS

Continuous power at 8 | 4 Ohm 95 | 65 Watt per channel
Impulse power at 4 Ohm
215 Watt per channel
Distortion at
50 mW | 5 W | Pmax -1 dB 
0.2 | 0.08 | 0.3 %
Intermodulation at
50 mW | 5 W | Pmax -1 dB 
0.3 | 0.2 | 1.3 %
Signal-to-noise ratio CD at 50 mW | 5 Watt 67 | 77 dB
Channel separation at 10 kHz
53 dB
Damping at 4 Ohm 63/1k/14k (Hz)
33/30/27
Upper cutoff frequency (-3 dB, 4 Ω)
>80 kHz
Load ratings 
practice-oriented
Crosstalk tuner/CD (10 kHz/5 kOhm)
64 dB
Timing error volume control up to -60 dB
0.05 dB
Power consumption
On / Standby / Idle
0 / <2 / 28 Watt
LAB COMMENTS: High output power with plenty in
reserve. Distortion values and damping factor are
moderate, which is part of
AC phasing
the low negative feedback
on test unit
concept of the amps. The
signal-to-noise ratio could be better.
EQUIPMENT

Remote control, four RCA phono high-level
inputs and one balanced XLR in; central jog
dial for volume control and input selection,
further settings such as balance in setup
via remote control. Connection for a pair of
speakers, hard power switch.

SOUND QUALITY
PRICE/PERFORMANCE
 The dual-mono structure continues all the way to the connection, making it logical that the power
supply sits in the middle.
11 STEREO MAGAZINE ISSUE 04

EXCELLENT

87 %

T E S T I N T E G R AT E D A M P S

We have seen the very
refined metal remote
control transmitter with
stainless steel balls as
buttons before.

LEICESTER CHAMPION
Icon Audio specializes in fantastic tube amps, and this first
encounter suggests we should listen more...

T

he only representative of the glass
tube family in this test comes from
Icon Audio, a British company
which has been lovingly hand-crafting
amps for more than 16 years Leicester, the city recently “put on the map”

by the success of its football team. And
there’s more to it than mere assembly:
the components are made in an in-house
factory and built, adjusted, tested, and
run-in on-site. The Stereo 40 Mk III offers
four different versions, defined by the

choice of tubes, and we opted for the
„M EL 34“, using standard EL34 power
tubes in push-pull operation and the
possibility to switch between triode and
(ultra-linear) pentode mode. Triode
drive claims sound benefits especially
for acoustic instruments, while pentode
working can get almost twice the power
from the EL34 at more than 40 Watt per
channel, so the triode vs. pentode fight
is as old as high fidelity. A good thing,

 Attention to detail:
point-to-point hand-wiring is designed to
sound better than
circuitboards.

p Laudable: The input sensitivity can be switched between low and high
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 The bias setting of the output tubes
is simple due to the meter fitted.

 Hand-wired, very high-quality components
populate the interior of the Icon.

then, that Icon Audio joins both worlds
with this device and leaves it up to the
owner from song to song.
The Class A driver and phase-inversion section have triodes (1 x 6SL7/6N9,
2 x 6SN7), while the preamp section of
the Icon comes with pure silver Teflon-sheathed cables, and an especially
high-quality, passive ALPS precision
potentiometer for volume adjustment.

Hand-wiring and more

The amp is remote-controllable, but built
in the old way: components are hardwired together (by hand) rather then
put on a circuit board. This isn’t just a
homage to the past: Icon Audio does it
because it says it sounds better, and while
high-quality capacitors are standard, Jensen copper foil types are available for an
extra € 450.

The Icon designers think a good tube
amp should employ tube rectification
(here with 274B/GZ34) and choke regulation for the power supply voltage, while
the high-quality output transformers use
not two windings but three, chosen to
reduce distortion and require less negative feedback in the.
This third generation of the tube amp
weighs 25 kg, making it more than 50%
heavier than Icon Audio’s original version, and uses a thick metal fascia and a
clever Plexiglas tube cover. In short, the
Brits want to make the High End affordable with this device.
As already mentioned, this model can
also be ordered and used operated with
6CA7, KT66, KT77. KT88 or 6550 output tube, with the bias of the individual
tubes are easily adjusted. According to
the manufacturer, the input stage’s four
inputs are designed for use with sources
of 250mV output or above, with this
sensitivity switchable, and all the inputs
and the 4-16 Ohm speaker outputs are
gold plated.
Very laudably, each amplifier comes
with its own inspection log, showing a
level of effort rare these days, at least
not in the 2,500 Euro price class, and
while Icon Audio recommends at least 30
mm of space above the amp for ventilation, we’d suggest adding at least another
20/30 mm.
Once again this group is demonstrating
that the stereotype of „warm-soft“ tube
amps and the „bone-dry“ transistor really
is a fairy tale, but the Icon Audio really
does sound magical, in particular in triode mode with the ethereal singing of Eva
Cassidy, and is just as gentle and colorful
as you could desire it. It’s an extremely
convincing experience, evoking pleasant
shivers with its combination of fluidity
and substance.
In ultra-linear pentode operation you
can definitely hear the amp become more
dynamic and peppier, yet at the same
time tighter and less opulent. The sound
is more realistic and thus more useful
for everyday life, for example when zapping through various music styles, and
especially for snappy pieces like Thelma
Houston‘s „I‘ve Got The Music In Me“.
That said, the owner will still occasionally return to the wonderfully musical triode sound when relaxing to chamber or
vocal music – after all fairy tales are nice.
This is a top tube amp for a decent price!
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ICON AUDIO STEREO MKIIIM

approx. € 2,550
Dimensions: 39x23x41cm (WxHxD)
Warranty: 2 years (90 days for tubes)
Contact: Icon Audio
Phone: +44 116/2440593
www.iconaudio.com
Icon Audio delivers a mature, well thoughtout, and universal tube power amp which
sounds great, especially due to the triode/
pentode choice.
MEASUREMENT RESULTS

Continuous power at 8 Ω Ultr. | Trio.  42 | 23 Watt / ch.
continuous power at Ω Ultr. | Trio.  41 | 22 Watt / ch.
Impulse power at 4 Ω Ultr. | Trio.  47 | 29 Watt / ch.
Distortion at
50 mW | 5 W | Pmax -1 dB 
0.04 | 0.3 | 0.6 %
Intermodulation at
50 mW | 5 W | Pmax -1 dB 
0.3 | 0.22 | 2.4 %
Signal-to-noise ratio CD at 50 mW | 5 Watt 78 | 91 dB
Channel separation at 10 kHz
69 dB
Damping at 4 Ω
10
Upper cutoff frequency (-3 dB, 4 | 8 Ω)
18 | 32 kHz
Load ratings practice-oriented
Crosstalk tuner/CD (10 kHz/5 kOhm)
79 dB
Timing error volume control up to -60 dB
0.5 dB
Power consumption
On | Standby | Idle
0 / 66 / 103 Watt
LAB COMMENTS: We find
the frequency response
at the 4-Ohm pickups a bit
narrow. One should also try the 8-Ohm pickup with
4-Ohm speakers.
AC phasing
on test unit

EQUIPMENT

Remote control, four high-level inputs, bias
adjustment (VU meter), triode/pentode
switch, hand wiring, 4/8 Ohm pickup

SOUND QUALITY
PRICE/PERFORMANCE

EXCELLENT

83 %
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BLUE HORIZON
A „Big Mac“ is always something special – at least in amp form

t The universal remote
control can do a great deal,
but feels a bit out of place
in this range.

– so kudos to the people in Binghamton for their successful transportation of a legendary design into the digital age.

Y

ou can spot a McIntosh amp a
mile off: the „blue eyes“, in form
of modern LED-lit VU meters are
unmistakable. That’s as true with the MA
7900, the second most powerful model
in the range of the American manufacturer, as it is when you spot the distinctive

needles kicking in the background of wellknown US series such as CSI Las Vegas
(in which McIntosh amps feature in the
home of the main character Dr. Gilbert
„Gil“ Grissom).
Even after more than two decades
as technical journalist and tester, I’m

t Seen from below: You can see the analog input/output circuit of the McIntosh
on the left and the screened power
supply to the left.
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spellbound by the aura
and effect of this brand:
there are products which
make your hands sweat,
which make you shuffle your
feet if things take too long in
the photo studio or during set-up, when
all you are waiting for is to hear the thing
go, and the US cult brand is at the top of
that list.
McIntosh has never suffered from exaggerated purism: its pre and power amps
always had plenty of dials and buttons
to set or large, blue VU meters to read,
even when others went for a simpler,
more subdued look. That flamboyance is
OK – after all, the recently-passed pontiff
of amp design, James Bongiorno (SAE,
GAS, Sumo), once said that he could
never imagine developing an amp depriving the user of any chance to adjust the
sound. I feel the same: the use of a „better“
sound control in the form of an equalizer
is desirable, and the MA 7900 has such a
mighty sound control network with five
bands on board. Of course!
In its latest amp generation, McIntosh
has decided to ‘do digital’ and, while we
didn’t see this in the previous MA 6900,
the ‘7 Series’ has acknowledged the
modern requirement, and now packs

T E S T I N T E G R AT E D A M P S
a high-quality DAC, aka the „McIn- impedances of speakers. What’s more,
tosh Digital Engine“, designed to offer transformers can be a source of distortion,
uncompromising performance for digi- so some tube designers have attempted to
tal sources.
build amps without them, using so-called
The three inputs – optical, coaxial, and ‘Output Transformer-Less (or OTL) cirasynchronous USB – each accept signals cuit layouts.
up to 32 Bit/192 kHz, and in addition
Not McIntosh. While the MA 7900 is
there’s also expanded analog capability: a transistor/tube hybrid design, it makes
compared to the MA 6900, the MA 7900 life hard for you before you start listenhas gained compatible with MC phono ing, its two additional transformers concompatibility, with two separate inputs tributing to a significant 34 kg weight.
available for turntables.
Make sure you’re feelRiding another cur- TEST-COMPONENTS
ing strong, or have a
rent trend, a high-qual- TURNTABLE: Transrotor Rondino
friend to hand, before
ity headphone amp nero/SME 5009/Transrotor Figaro
setting this one up, and
is also installed, good PHONO-Pre: Brinkmann Edison
remember that some
for headphones of 20 Multi-Player: T+A MP 3000 HV
shelves may also have
to 600 Ohm: clearly PRE-/POWER AMP: Accustic Arts
a problem with this
the Americans want to Tube Preamp II Mk2, Amp II Mk2
mass, not to mention
sell a complete package
the amp’s 56cm depth
AMP: AVM Ovation A 6.2,
with a large power amp, Symphonic Line RG 9 MkIV Ref.
- make sure you have
making superfluous
space for your cables.
LOUDSPEAKER:
future add-ons, espeIt’s worth all the
B&W 802 D3, DALI Epicon 6
cially third-party ones.
effort: the MA 7900
CABLE: In-Akustik, HMS, Supra
sounds majestic and
Sledgehammer
powerful in the STEThe MA7900 is designed to pump a REO sound booth. They say the 8 Ohm
full 200 Watt per channel of continu- speaker ‘tap’ of the autoformers often
ous power to the speakers, no matter sounds the best, even with 4 Ohm speakwhether into 2, 4 or 8 Ohm impedance. ers, so of course we tried this, and would
How so? Well, the answer is in the out- agree without reservations, at least in
put transformers – or „autoformers“ as terms of the DALI Epicon 6. The combo
McIntosh calls them – which are a com- sounds more open and tighter than with
pany hallmark.
the 4 Ohm tap.
Apart from in the tube world and for
The control and calmness of McIntosh
stage technology, output transformers of amps is legendary: it’s solid and steadany type are almost extinct since semicon- fast, its timbre slightly warm and defiductors have a significantly lower output nitely a bit darker, although never overimpedance than tubes, and so don‘t need smoothed. Gliding through scores with
any adjustment to cope with the 4/8 Ohm poise and agility, it just waits for the

t In the middle on top you
see the digital circuitboard,
which turns the Mac into a
strong universal talent.

MC INTOSH MA 7900 AC

approx. € 8,950
Dimensions: 44.5x19.4x56 cm (WxHxD)
Warranty: 5 years
Contact: McIntosh
Phone: +1 607/7233512
www.mcintoshlabs.com
An overwhelming power amp masterpiece
in every respect with excellent, complete
equipment, enormous sound potential and a
look that gets you to your knees.
MEASUREMENT RESULTS

Continuous power at 8 | 4 Ohm  234 | 204 Watt per
channel
Impulse power at 4 Ohm
* Watt per channel
Distortion at
50 mW | 5 W | Pmax -1 dB 
0.007 | 0.002 | 0.001 %
Intermodulation at
50 mW | 5 W | Pmax -1 dB 
0.004 | 0.002 | 0.03 %
Signal-to-noise ratio CD at 50 mW | 5 Watt 70 | 89 dB
Signal-to-noise ratio Phono MM | MC 5 Watt 81 | 78 dB
Channel separation at 10 kHz
67 dB
Damping factor at 4 Ohm 63/1k/14k (Hz)
33/33/41
Upper cutoff frequency (-3 dB, 4 Ω)
70 kHz
Load ratings 
practice-oriented
Crosstalk tuner/CD (10 kHz/5 kOhm)
70 dB
Timing error volume control up to -60 dB 0.002 dB
Power consumption
On | Standby | Idle
0 / <2 / 53 Watt
LAB COMMENTS: High output power and extremely low
distortion level. Good to
AC phasing
excellent values throughout.
on test unit
The low damping factor is
due to the output transformers. The upper cut-off frequency is surprisingly high. *protection switch kicks in.
EQUIPMENT

Remote control, phono MM/MC, complete
D/A converter, symmetrical/asymmetrical
inputs, output transformers

SOUND QUALITY
PRICE/PERFORMANCE

EXCELLENT
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Phase 3 Loftstyle
PHASE 3 is an extension to the traditional Burmester product lines, joining ultimate demands
on sound quality with musical culture and modern lifestyle in a perfect blend. The design
-oriented concept incarnates both the timelessness of the Bauhaus style steel tube furniture
and the industrial charm of modern lofts.
Burmester Audiosysteme GmbH · 10829 Berlin · Germany · www.burmester.de
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decisive moment to expose its full glory
and reach out with so much dynamic
power that you are left open-mouthed.

Music in 3D

Music spreads opulently through the
room: in front of a pitch-black backdrop,
thanks to the absence of any noise, it
feels enormously three-dimensional and
solidly planted. The Mac is no detail-obsessed lightweight, although it is unexpectedly fleet-footed, with good speed,
enormous oversight, and no shortage
of agility. And the bass is in a league of
its own...
Combined with speakers able to
demonstrate these attributes – substanp The pre/power amp section can be split up. The variety
of connections is clearly visible.
tial-sounding also peppy, so think large
Bowers & Wilkins, Elac or Magico models, or high-resolution panel
KEYWORD
radiators like Martin Logans –
„see“ the gaping and pow- The MA 7900 serves up an emotional
Output
transformers:
you get musical experiences of
er-draining impedance hole, and elegant view of AC/DC’s „ThunderSpecial transformers
McIntosh kind: it’s unmistak- to connect the
especially in the bass range, due struck“, which makes the walls shake, then
able, idiosyncratic – and this is speakers, used
to giant buffers and virtually lets Vivaldi‘s „Four Seasons“ flow without
especially for tube
exactly why people like it.
limitless power supplies.
there ever being any sense that the violins
amps for impedance
The automatic impedance adjustment.
On which subject, we mea- may shriek. Fantastic.
adjustment in the output transsured output at just over 200
As the song says, „Somewhere over the
formers ensures that the McInWatt at 4 Ohm, 234 Watt at 8 rainbow“: well, here it’s blue meters, not
tosh doesn’t give a hoot what‘s connected Ohm, 17 % more than stated by the man- bluebirds, flying, but there aren’t many
to its speaker terminals, even tackling ufacturer. Any speaker can profit from better amplifiers better beyond this one,
speakers dipping down to 2 Ohm, which this capability – and with the speaker especially when you consider both the
would give other, even expensive, amps question dismissed, the amp never fails sound and the visual appeal. Then the
severe headaches. The MA 7900 can barely to make every listening session an event. competition starts to look a bit distant...

CONCLUSION
TOM FRANTZEN

STEREO Editor

I

t is no secret that I find amps especially exciting. I own more amps than any other kind
of component, and I deal with them the most,
including bi-amping so on, and am particularly
fascinated with the effect of power supplies on
the sound and performance of amps.
Of course, I’ve heard the claim that all properly-designed amps sound the same, at least when
you plug them into good-natured speakers – no
offense intended but, based on almost 40 years
of HiFi experience, half of which has been as a
professional tester, this is patent nonsense, on a
par with „The earth is flat“.

The differences are huge, and not just with
difficult speaker loads: the four amps in this
test – plus the AVM and the comparison devices
by Accuphase, Exposure, Lua, Symphonic Line &
Co. run up at the same time in the STEREO sound
studio – show such significant fingerprints using
the same speakers that curiosity alone will get
you to work extremely early with stack of your
own CDs, just to get a feel for their standing
and tendencies.
Every test candidate revealed its particular
strengths, and while you’d expect special
things from the € 9000 McIntosh, the spice
in the chili of testing – and the essence for
readers who make normal amounts of money
– are the surprises here. Those came when
the anniversary amp by Analogue Audio,
that British triode/pentode tube amp by Icon
Audio, and more than anything the affordable,
upgradable Audia Flight, each took off into
the ether in terms of musical performance at
significantly lower prices. In this test field we
found just about everything amp technology
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can offer today: tubes vs. transistors, triodes
vs. pentode, negative feedback vs. „none“,
transformer technology vs. mainstream topology, phono vs. high-level, digital vs. analog.
The lot, in other words!
The McIntosh is a undeniably a feast for
the eyes and technically outstanding: simply a
cult object, with the right speakers it makes an
almost unbeatable statement. But in the 3000
Euro range (one third of the price!) there are also
outstanding contenders: we liked the Audio Analogue as an extremely potent all-rounder with
charm and a good dose of fun; the audiophile
Icon Audio has the looks and will suit the tastes
of lovers of classical tube technology; and the
arrow-true, charming and spacious-yet-smooth
Audia Flight basically makes you sit there with
your mouth open.
How does it go in one of the current charts
hits? Ah yes, „I Wasn‘t Expecting That“! It’s a
lot of fun – especially considering that you can
own it starting at just € 2,500. I will definitely be
volunteering for the next amp test...

