T E S T R E C O R D P L AY E R

THE

TRUE
HEIR

There’s no question that the Technics SL-1200G is a masterpiece. But while
desirable, it’s too exclusive – simply because it’s too expensive to replace its
celebrated predecessor. That’s where the SL-1200GR comes in…
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T E S T R E C O R D P L AY E R

I

t was the sensation of last year when,
at the 2016 Las Vegas CES, Technics
launched the SL-1200GAE – a turntable
based on the celebrated design it discontinued in 2010, but revived with significantly upgraded technology. And it wasn’t
only analogue audiophiles cheering: word
of the resurrection of the Japanese record
player legend was seen in all kinds of
media around the globe.

Those who wanted to be among the first
to buy the reinvented model faced a bill
for a whopping 3500 euros – without cartridge – and yet the limited edition of 1200
units sold out within a short period of
time. Since then the turntable, with its
excellent design and sound, has been running as SL-1200G in identical form, but
without the "limited edition" sticker.
However, the anticipated price-drop
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between limited initial launch edition and
standard model didn’t happen: Technics
chose to ride the wave of demand.

Striking similarity

But now well-heeled fans of the SL-1200
can revive their dreams, as the turntable
icon is now available in a technically simplified, but visually identical, "GR" version. And the price is markedly more

T E S T R E C O R D P L AY E R
 Red dot action: Like the signal connections, the power
socket is also mounted under
the housing (L.). For best
sound, always pay attention to
the correct phase assignment
(see diagram and Marker).
Below the rubber-damped
platter sits the drive‘s ring
magnet, which is driven by the
coil in the chassis.

Power on
the test unit

attainable, at 1500 euros – though again
that’s without a cartridge. What’s more,
for those who prefer black instead of the
classic silver finish, there’s the SL-1210GR
at the same price.
And you really have to look very closely
to distinguish this new version from the
SL-1200G, even with two silver-finished
examples side by side, as we had in our
listening room. The fact that the surface
of the cheaper 1200 is made of plastic
instead of aluminium is all but invisible,
as is the simpler aluminium tonearm
tube, in place of the ’1200G’s magnesium.
To notice that the GR’s platter lacks
the brass support of the G’s, you have to
lift the mat. The damping rubber liner
on the underside has inherited the flat
aluminium die casting part from the
more expensive brother. Yes, money has
been saved on the GR’s casework, but
it’s still a two-component sandwich of a
resonance-free composite frame material plus an inner aluminium-molding
frame, in place of the G’s four-layer
chassis. The damping feet on the "GR"
are also simpler.

Direct Drive

However, the most important and cost-relevant difference is in the direct drive
system: instead of the double rotor in the
top Technics models, the GR has just one
revolving around the ironless core, yet
after the start/stop button, the platter
comes up to speed just as quickly. The
digital, quartz-controlled motor ensures
the precise adherence to the target speeds,
as the strobe marks show – at least as long
as you don’t disable the control and use
the slider to make adjustments of up to
+/-16 percent. Musicians appreciate this
function to be able to vary the pitch for
playing, and it’s a solid part of the ‘pro’
appeal of this design, road-proven in the
hard dance music environment.

However, enumerating all the ways in
which the 2000 euro more expensive "G"
is superior might suggest the "GR" is no
more than a poor relation, but that
couldn’t be further from the truth: the
differences are barely noticed and the
cheaper newcomer also impresses with
flawless performance. This is especially
important when you consider that many
competitors provide no more than
stripped-down simplicity for 1500 euros,
whereas Technics delivers what is still a
high-tech machine, and one very close
in performance to its ‘big brother’.
With the "Your Town" intro of the just
released live LP by rock band Deacon
Blue, a wide-set soundstage was drawn
up, the synths flickering seductively and
the bass full and well-contoured. At the
same time, the iconic turntable attracted
attention for the reverberation and noise
from the audience, thus ensuring and
authentic concert atmosphere.
We put the Hana-MC (see box) on the
"G", which was connected with identical
network and cables to Brinkmann's Edison reference phono preamp, and while
the sound was a little bit more detailed
and created a deeper image from the front
edge of the stage to the back, which was
useful for clarity, it had little more to offer
in musical impetus. We formed a very
similar impression at Diana Krall’s familiar "Live in Paris" album: the SL-1200GR
swept through the rapid "I Love Being
Here With You" with clarity and brightness, yet without sounding rushed or flustered. With the pricier "G" the sound initially seemed more forward, but on
The design is very helpful when adjusting
the overhang of the cartridge: the headshell
is plugged in here, and if the stylus is exactly at the height of the small notch, the overhang is correct. 
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listening carefully was revealed to be
tighter and cleaner, and able to deliver a
more balanced overall impression.
But then who cares? Even the supposedly budget version has safe, infectious
timing far from the common idea of conventional high-torque direct drives,
which can sound somewhat rushed and
hustled. "Breathless through the Night"
may have been the song of the old disco-1200s, but their modern successor
maintained musical tension even in quiet
passages, always ready for what may happen next.

Listening pleasure for decades

We tried everything the SL-1200GR has
to offer, although we soon tired of slo-

T E S T R E C O R D P L AY E R
 The tonearm is designed exactly the
same as that on the more expensive
model, but for this model Technics chose
simpler materials, for example for the
main tube. The large ring at the base provides stepless adjustment of the height,
and with a steady hand this can even be
done while a record is playing. Packed
with the turntable are two additional
counterweights, allowing cartridges between 5.5 and 25 grams to be used.
So, which one? It’s not so easy to distinguish the
new, less expensive SL-1200GR (L.) from its big brother, which appeared last year. It’s not really obvious in a picture, and even in reality it can be tricky,
the 2000 euro price difference resulting from many
small details. In our listening room, both of them
played harmoniously side by side. 

wing or speeding up the musicians using
the pitch slider. And as for scratching
– well, the cartridges we had to hand
were hardly ideal! So instead we stuck
to treating the turntable as it was designed: as an absolutely serious, fully-fledged hi-fi record player for the dedicated
listener.

If you want to make an instant
improvement, it’s worth replacing the
admittedly rather good phono cable supplied with something of even higher
quality, which will improve the three-dimensionality and organisation of the
sound. In addition, the Technics, like
every turntable, appreciates a level,

THREE CARTRIDGES TO SUIT THE TECHNICS

low-vibration support. And of course
you should have lots of records!
The predecessors of the new Technics
were always regarded as tireless runners
with no expiry date – and we wouldn’t
be at all surprised if the SL-1200GR
proved a worth successor to that.
Matthias Böde

TECHNICS SL-1200GR

M

ost modern cartridges match the medium-weight
tonearm of the SL-1200GR, but it would be a
pity to use it with a budget design, thus limiting sound
tone quality and failing to reveal its true potential. We
tried out several cartridges with no „mismatches“, but
the following sensible combinations were particularly
appealing.
If you want a moving magnet cartridge, or your amplifier
lacks a moving coil input, the Audio-Technica VM540L
(top) is a good choice: at less than 260 euros it still has
a “micro line” diamond stylus, and sounds exceptionally
airy and agile. However, it also offers substance, a wide
soundstage and a dazzling, and for 285 euro can be
bought as the VM540ML/H fixed and ready assembled
in a headshell.
Energetic, powerful and rich-sounding, Ortofon’s MC
Quintet Blue (seen in the middle, at around 430 euro) has
a „naked“ elliptical diamond stylus, and while there’s
somewhat less space in the sound that with the AudioTechnica, making it less detailed with small-scale music,
the Ortofon can be considered a fine choice for rock
listeners. However, its intensity benefits any style, such
as symphonic music.
In the Technics arm the Hana SL (bottom, at around 650
euros) sounds fine-detailed and exhilarating, but also sturdy and gripping, its Shibata needle bringing
out all the facets of the music. It gives the SL-1200GR a classy, audiophile sound, the turntable and
cartridge complementing each other ideally to fine effect.
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Price: 1500 euro (without cartridge),
also available in black as SL-1210GR at
the same price
Dimensions: 45.5x18x38 cm (WxHxD)
Warranty: 2 years
Contact: Panasonic Deutschland
tel.: 069/22221313
www.technics.com/de
The appearance of the „G“ model was a
sensation in 2016, but the considerably
cheaper „GR“ is going to be the company’s
big-seller.

SOUND QUALITY
PRICE/PERFORMANCE

OUTSTANDING

74 %

