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LET’S GET
PHYSICAL!
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For almost a quarter of a century Audionet has stood for high-end
high tech. With a move to Berlin, and the combination of “Planck”
and “Watt”, the company is now moving onto a new stage!

B

ochum, in the Ruhr area, was once
my hometown – as it was for highend manufacturer Audionet, which
arose from a research project at Bochum
University. Recently moved to the capital,
the company now has an abundance of
new products, with design in part conceived by Hartmut Esslinger, responsible
for the industrial design of several Apple
products – including early tablet and
phone concepts.
But there’s more to the Audionet makeover than looks, even with Esslinger’s
input: what’s visible and tangible is that
the workmanship has reached a new level,
too. There’s no more simple – and frankly
cheap-looking – silk-screening on the
front panels; in its place is high-quality
engraving, partnered with a display still
easy to read at a distance of 4 meters, casework apparently so robust that it might
survive a fall from the third floor without
damage, and a finish both distinctive and high-end: light bronze. As
a result, it seemed even before the
first note that this reunion with the
Audionet brand, after a long
The remote sits comfortably in the
hand and reflects quality workmanship; even the menu navigation has
some room for improvement.

absence, would be at least as enjoyable as
my memories of the spent with the company’s past products. Not least because
the designers have paid close attention to
the ‘feel’ of the new models: instead of
small pushbuttons for volume control
there’s now a proper volume knob, lushly
clicking from one level to the next to
impart the same feeling of precision and
care you get when touching a perfectly
weighted piano key – wonderful. The fascination of the high end, even before the
first sound, is the impression that unlimited resources were drawn on everywhere,
and that the red pencil was temporarily
on vacation: and where the Watt attracts
attention with its volume knob, the Planck
player counters with a smoothly gliding,
massive and Teflon-mounted drawer that
conceals a CD mechanism on which the
disc is secured with a magnet.
What would we still have on our
wish list? Well, a simple light ring
around the function buttons, so
that you could tell which button
you’re aiming for even in poor
lighting, would be good, and even
better if it could be switched off
when required. But otherwise
everything here is about user-appeal, even if one old Audionet tradition has been set aside: there’s
now no notification on the display
that the power plug is correctly oriented position in the outlet. Instead
there’s now a phase identification
on the power socket on the back
– we can live with that.
Let’s take a look at the inner
workings: even more has happened
within than has been done than
externally – these are ‘ground up’
designs.
One look at the loving attention to detail on the drive shows
that the bean-counters’ red pencil
took a break here.
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Memories

I remember Audionet’s first CD player,
the “Art,” very well: it came on the market
at a time when Sony was scooping up
every award and sales record with the XA
50 at 2500DM, and even today still plays
CDs neatly and reliably. But despite its
excellent sound, at the time the Audionet
had to eat humble pie, the company
behind it being almost unknown.
The Planck, like the entire new Audionet
series taking its name from a famous physicist, is described by the company as its ‘final

statement re. the classical compact disc.’ It
has been conceived as a pure CD transport,
but fitted with a DAC stage, meaning it’s
been built solidly and on the massive scale.
The 25 kilo fighting weight derives from the
lavish use of aluminum in the construction
and the small matter of a slate plate set into
the base, both of which are deigned to optimize resonance properties.

Broadband and Fast

Separate transformers feed discrete power
supplies for the transport, digital and

analog sections, in accordance with the
current state of the art, while an extremely
wide-band and fast output stage using
class A technology should give the sound
a leg up, as should the use of temperature-stable resistors in the current-voltage
convertor, an elaborate clock generator
for negligibly small jitter values, and mica
capacitors produced especially for Audionet. The quiet and decently quick reading
of the Philips CD-PRO 2LF drive, a choice
of standard RCA phono or balanced XLR
analogue outputs, and four digital connections are additional plus points.
The Planck also allows unused digital
inputs to be deactivated for the purest
possible sound, has galvanic isolation for
its USB input section to keep computer
noise away from its audio circuitry, and
the attention to detail here extends to and
the premium Furutech connector sockets
and an audiophile rhodium fuse.

Only an External Resemblance

Dual-mono structure is clear from the rear panels of both units, on the amplifier a MM/MC phono
input is optional.

Two high-capacity, enclosed transformers, each good for 700VA, and a legit dual -mono construction
– a look at the interior makes us happy.
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Its looks suggest an obvious relationship
between the Watt integrated amplifier and
the legendary “Sam,” but on the inside
those similarities end very quickly. In fact,
just a survey of the rear panel suggests
what we’re dealing with here, revealing a
strictly dual-mono structure, a separate
grounding cable, optional customizable
phono module for MM/MC systems, and
a high-quality headphone connection – all
leaving little doubt about the impeccable
internal construction.
Even many expensive integrated amplifiers use a single transformer for both
channels, but Audionet have played things
safe with separate supplies for each channel, with a massive 200,000 µFarad reservoir capacity. The circuit layout is not only
optimized for the shortest signal paths,
but also magnetically and electrically, and
the output stage is direct coupled, with
not capacitors, using a servo design – in
fact both input and output stages are of
entirely new designs, laid out for

The separate grounding cable is included with
every Watt and gives the sound a helping hand.
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Smooth gliding, ultra-solid drawer with milled
out, recessed grip and magnet

wideband working extremely broadband.
Instead of a potentiometer, the volume is
controlled electronically, and like the
Planck player, the Watt amp features
extensive resonance-optimization.

AUDIONET PLANCK

AUDIONET WATT

€ 12,500
Measurements: 43 x 13 x 41 cm (WxHx D)
Guarantee: 3 years

ca. € 12,500
Measurements: 43 x 15 x 49 cm (WxHxD)
Guarantee: 3 years (when registered)

The Planck plays CDs to exceptional standards, sounding light, fluid and musical,
but also clean and forceful. And it converts
digital data in a world-class manner. One
for the island!

What a find! This may be the best amplifier
Audionet has ever built, and is certainly
the musical one to roll off the company’s
production line. For that reason the 12,500
Euro price-tag is comparatively reasonable.

MEASUREMENT RESULTS

MEASUREMENT RESULTS

Signal-to-noise ratio digital 0
111 dB
Quantization signal to noise ratio (400 Hz/0 dB) 92 dB
Distortion factor (400 Hz/-60 dB)
0.1 %
Converter linearity up to -90 dB
0.1 dB
Reading accuracy
very good
Reading time
9 sec
Output resistance cinch/ XLR at 1 kHz
32/64 Ω
Output voltage cinch/XLR at 0 dB FS
3.5/ 7 V
Channel offset
0.1 dB
Jitter
1.8 nsec
Deviation from sampling frequency
-72 ppm
Power consumption
Off | Standby | Idle
0 | 22 watt

Continuous output into 8 | 4 Ω
165 | 281 watt p. ch.
Pulse power into 4 Ω
359 watt per channel
Distortion factor
at 50 MW | 5 watt | pmax -1 dB 0.02 | 0.004 | 0.005 %
Intermodulation
at 50 MW | 5 watt | pmax -1 dB 0.001| 0.0003 | 0.4 %
Signal-to-noise ratio CD at 50 MW | 5 Watt 69 | 83 dB
Signal-to-noise ratio phono MM/MC
75 / 67 dB
Channel separation at 10 kHz
78 dB
Damping factor at 4 Ω
180
Upper frequency limit (-3 dB, 4 Ω)
>80 kHz
Connection values
practical
Crosstalk tuner/CD (10 kHz/5 kΩ)
83 dB
Synchronization fault volume control to -60 dB 0.16 dB
Power consumption
Off | Standby | Idle
0 | – | 69 watt

No Mercy

In the listening room the Berliners showed
no mercy to either the connected loud
speakers or with the various competitors
we ranged against them. For example,
they took Dynaudio’s Contour 60 (test on
pg. 26) into their clutches and brought
out the best in what are actually quite
easy-going speakers The Danish newcomers sparkled with joy when playing with
the Audionet combination, and in the
bass showed powerful pressure alongside
a generous spatial presentation, color and
vitality, conveying authenticity and a real
sense of live music with Peter Schneider
& the Stimulators’ version of “St. James
Infirmary.”
And so a Sunday afternoon in the listening room flew by: as we listened to the
entirety of familiar, often heard titles and
whole albums, reveling in the new aspects
of their structure being exposed, we knew
the offering was of exceptional quality.
And that’s the way it went for us on our
foray through the genres: Arthur Rubinstein’s legendary interpretation of various
Beethoven sonatas on Living Stereo
thrilled us just as much as Beth Hart or
Garbarek/Gismonti and Haden.
The conclusion is simple: Audionet
equipment has never looked better – nor
sounded better!
Michael Lang
Contact: Audionet
Phone.: +49 30/23324210
www.audionet.de

LABORATORY COMMENTS

Measurement results are a reason to celebrate. The player is especially convincing
when it comes to noise, distortion, converter
linearity, and jitter. The reading time is also
in the green range.
FEATURES

Remote control, XLR
and RCA connections,
3 digital inputs up to
192/24 (1 x TOSlink, 1 x RCA, 1 x USB-B), 4
defeatable digital outputs (1 x XLR, 1 x TOSlink, 2 x RCA), display, German language instructions, Link connection, port for external
power supply
AC phasing
on test unit

SOUND QUALITY

100 %

LABORATORY COMMENTS

Excellent measurement results in all relevant
points. Especially at mid and high power
output extremely low distortion.
FEATURES

Four high level inputs, one of which is in
XLR, optional Phono MM/MC, adjustable
via menu, remote
AC phasing
control, headphone
on test unit
output, mains phase
labeled, menu control, separate grounding
cable, bypass function for home theater

SOUND QUALITY

PRICE/PERFORMANCE

PRICE/PERFORMANCE

VERY GOOD

VERY GOOD
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100 %

